
roifi 


\m TiiB[[ 

rUTUHi: 

Ml^fURYuD 

IBilWW 





ruiuniiii: 

Mi^uniiyuD 

TII[IIU[KWDW 


Written by 



SPECIAL THANKS TO 

JERRY BIRENZ, ANTHONY TOLLIN 
AND MICHAEL USLAN 


orA/AM/m 






lls&r 
















I'P PUT A MAN TO 
WATCH FOE THE 
^ INDIAN. ^ 


^ AND THE ^ 
NAME'S AKASH. 

NOT THE 
k INPIAN.^ 


NEED THIS MAP’ 


.ET'S SE-r^N 
IN AND OUT THEN. 
I DON'T WANT TO 
LINSEE. 


^LEAD^ 
THE WAV. 
AKASH. . 


r THAT'S^ 
CLEAELV THE 
L MOHAWK. > 


































r WELU IT^ 
WOULDN'T BE 
ANV FUN IF IT 
WERE TOO 
EAST. A 


I POUBT IT. ^ 
DIFFICULT TO SEE ^ 
FROM HERE BUT I THINK 
, ONE OF THEM HAD A J 
eUN ON HIM. ^ 


~ I DON'T T 
KNOW THE TWO, 
^ LADIES. 


' BROTHER DID ^ 
MENTION THERE 
, WERE OTHER 
L PLATERS. J 


r you THINK ^ 

, THET CAN FIND WHAT 
WE COULDN'T?^ 


f I WOULD IMAeiNE SO.^ 

THE MOHAWK'S THE ONE 
^WHO HID IT, ISN'T HE'^ 


WE'RE eOlNS 
DOWN THERE, 
I SUPPOSE^ 


PF COURSE.^> 
' SUNS OR KNIVES 
L TODAT? yoUR CHOICE, 
MINERVA. > 


/"^UNS. THIS^S 
IS A NEW DRESS, ^ 
AND I DON'T WANT 
A LOT OF BLOOD , 
Ss. SPLATTBR.^^^ 



































T HONESTLy, AKASH, ^ 

I PONT THINK MUCH OF 
L yOUR HOUSE KEEPING^ 
^ SKILLS. 


r^yOU TWO FETCH^ 
THE MAP. I'M HAVINS 
A LOOK AROUNP^ 


r SPEEP IT upTt 
I PON'T WANT TO 
HANS AROUNP FOR 


^ WHOEVER IT WAS 
THAT TORE UP THE 
. PLACE PIPN'T FINP 
THIS. ^ 

























































r yoU'RE 
QUITE STBALTHY, 
^ MISTER...? . 


IT'S MV 

^UNDERSTANDINS 
THAT THE TALL 
SRAS5 IS WHERE 
1 THS SNAKES , 
ARE. 







































































5ELANDO, ^ 
PAELINe, THE MAP 
IS eETTiNe 
AWAY/ 


^^^SUSHTL y ^ 
OCCUPIED AT THE 
MOMENT, MINERVA 
MT PEAR. ^ 
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Z THE ORISINAL MAP ^ 

MIGHT HAVE A SECRET 
CODE ON IT OR SOMETHING, 
k INVISIBLE INK. WHO ^ 
KNOWS? 


r yoU'VE BEEN ^ 
READING TOO MUCH 
^ DICK TRACT. a 


WHAT 

FISHING? 


TROUT 

WHAT? 


SURE. THAT'S N. 
r MOHAWK FALLS STATE > 
PARK, AIN'T IT? EXCEPT TOUR 
MAP DOESN'T SHOW ANY OF 
V THE CAMPS OR INDIAN > 
W TRAILS. ■ 





























































9^ I tPANT PANTr ^ 
f WANTED TO KEEP ANYONE 1 
' BL.se FEOM SETTINS IT. 

I SKEW UP 7PANT PANTr ON 
TRIBAL LANDS. I DON'T NEED IT. 

BUT EVEN UNMARKED, THE 
k MAP COULD CLUE SOMEBODY / 
ELSE IN EVENTUALLY^^ 


CAN SHOW YOU. 

I CAN TAKE YOU TO., 
i^THE ENTRANCE. 


Y KEEP TALKINe. > 
CONVINCE ME WE'RE 


HAPPILY. 













































^ My OWN SPECIAL. ELIXIR- ^ 

NUTRIENTS, EXTRACT OF COCA 
LEAVES, ANP A VERT UNIQUE , 
V BLENP OF STEROlPS. ^ 


^ you ARE 
~ yOUNS ANP STRONS, ^ 
THE PBRECT SPECIMENS. 

I WILL TRANSFORM TOU 
INTO A NEW APAM ANP EVE, 
, CREATEP IN THE IMASE X . 
W HAVE ENVISIONEO^/ 


rr WANT rcT^ 
EAT A MAN'S 
KHEART.i^ 


,^1 BELIEVE WE^X ^ 
WERE IN THE MIPPLE \ /, 

OF A QUESTION ANP S # 

L ANSWER SESSION. / 

ANP FOR 

yoUR SAKE, AKASH, ^ 
I HOPE yOUR ANSWERS 
ARE VERy, VERy , 


"THIS PAPTICULAP TPIBE OF MOHAWK BPOKE OFF FPOM 
THE PEST TO SETTLE HEPS IN PHOPEISLANP." 


W- F 

v' 

■K.. 


^you.'^ --—= 
gll|rw-wAiTir\ 

^ P-PON'T PO 1 
Nji ANyrHiNS )■ 
]y cRAZY/y 

■ \f 



























THE TKIBE BELIEVEP THEMSELVES ^ 

BE CHOSEN IN SOME WAV ANP THERE 
ARE PAMPHLETS ON THE SUBJECT , 
^ IN THE SIFT SHOP. 


r SUIPEP HIKINS TOURS~ 
TO SEE THE BURIAL MOUNPS 
LEAVE FROM THE RANSER 
L STATION EVERT DAT AT 

NOON. - ' 


you CALLED 
FOR A TAXI, 

L MADAM?^ 


^ I PONT SUPPOSE yOU'P CARE TO SIVE 

ME A copy OF THOSE MOON STONE RUNES., 
IN CASE you FALL DOWN A WATERFALL 

<~>B something. ^_^ 


yoo N 

I'M JUST IN THIS FOR, 
V THE APVENTUEE.J, 


y'MANT A PARTNERSHIP^^ 
( HAS GONE AWRy BECAUSE 
ONE PARTy PECIPEP AU OF 

V THE PATOFF SOUNPEP 

V BETTER THAN HALF. ^ 



































ri SEE 

THEV CALL IT THE 
\^IZOSS BRIPeE.A 


/"TTIAT THEX 
f TEMPLARS WERE > 
HERE SEEMS TO BE 
THE WORST KEPT 
i SBCRBT IN RHOPE ; 
ISLANP. 


WOULPN'T BE ^ 
SURPRISEP TO HEAR A 
PARK RANSER HAP CARVEP 
^ THAT CROSS. 


/^HERE WE'LL^ 
PROBABLV FINP A 
eiFT SHOP ANP A 
■ SNACK BAR^ 


r HMMM. ^ 
MAVBE IT'S TIME 
WE eOT INTO 
L CHARACTER.^ 


"BROTHBR 

eusTAvr 






























you DIDN'T THINK^^ 
I'D MISS THE mEASURE 
HUNT, DID you. My MOST 
EXCELLENT LAWTEK HAS 
ME OUT ON BAIL, AND . 


I SEE > 
yOU'VE TAMED OUE 
LITTLE INDIAN. > 


^^JUST KEEP THAT ^ 
ANIMAL OELANDO AWAT 
FROM ME, AND I'LL SHOW 
you THE WAy. ^ 


/^HE CAVE ENTRANCE^^ 
r IS A SECRET My TRIBE HAS ’ 
KEPT FOR CENTURIES. THAT 
STALASMITE IS ARTIFICIAL, 
k TWIST IT TO REVEAL THE . 
HIDDEN PASSASE^^^ 


^ BUT THE MACHINERy ^ 
IS ANCIENT. IT USUALLy 
TAKES TWO OR THREE MEN 
TO TURN IT. ^ 




-^‘Xy ( ' 









Pi 








yes, sHow^ 

' THEM/ PAELINS. 

, SHOW THEM WHAT 
kT A MM CAN PO^ 



























r I'VE ONLV^ 
BEEN AS FAE 
AS THIS FIRST 
^ TUNNEL. ^ 


I WELL, WE'D BETTER SET FARTHER 


r ITOLP you, > 
I REMEMBEH THE 
FIRST SEQUENCE. 

. IT SHOUL.P , 
V_WORK. ^ 


TODAY, OR THIS TUNNEL WILL 
^ BE YOUR TOMB. ^ 


m 

m 

1 

m 
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HEEE. 

THESE ARE LOAPS ] 
OF FUN, 


SMELL ^ 
THAT? TORCHES. 
L FRESH. > 


ryoUT 
KNOW WHAT 
. I THINK'^ 


WHAT? 






4| 

If 



4jfc 

■ill*' 





I THINK THE^S. 
' TEMPLAE LESENP ’ 
WASN'T JUST AAAPE 
. UP TO ATTRACT , 
TOUEISTS.^^ 


N-'im 
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To discuss this and more, log onto the Dynamite forums at 

WWW.DYNAMITE.COM/BOARDS 
























A BEHIND-THE-SCENES LOOK AT NOIR #3 FROM VICTOR 
GISCHLER’S SCRIPT TO ANDREA MUTTI’S LINE ART TO 
VLADIMIR POPOV’S COLORS 

PAGE ONE 
Panel 1 

Sparrow and Eury’s car is parked on the street in front of a shabby apartment building in a 
bad neighborhood. 


1 Sparrow/from car: WE WEREN’T EOLLOWED, BUT IE I WERE 

THE POLICE ... 

Panel 2 

CUT TO: Inside car. Sparrow is sitting behind the wheel. Akash sits in the passenger 
seat. Eury sits in the backseat but leans forward to hold a pistol against the base of 
Akash’s skull. All are in normal street cloths, NOT costumes. (I will send reference later.) 


2 Sparrow: 

... THIS IS WHERE I’D PUT A MAN TO 

WATCH EOR THE INDIAN. 

3 Eury: 

IT’S A RISK. ARE WE SURE WE NEEDTHIS 
MAP? 

4 Akash: 

YOU NEED IT. 

5 Akash: 

AND THE NAME’S AKASH. NOT THE 

INDIAN. 

Panel 3 

A view from above, looking down. They’re out of the car and on the side walk. Sparrow 
looking one way and Eury the other as if on the lookout for police. Eury is close to Akash 
to keep the gun on him. 

6 Sparrow: 

LET’S GET IN AND OUT THEN. I DON’T 

WANT TO LINGER. 

7 Eury: 

LEAD THE WAY, AKASH. 


Panel 4 

A far shot of the three of them entering the apartment building, as if from across the street. 
Erame the panel as if looking through a pair of binoculars. 


8 Orlando(off): 


THAT’S CLEARLY THE MOHAWK. 








































A BEHIND-THE-SCENES LOOK AT NOIR #3 FROM VICTOR 
GISCHLER’S SCRIPT TO ANDREA MUTTI’S LINE ART TO 
VLADIMIR POPOV’S COLORS 


PAGE TWO 
Panel 1 

Two-shot of Orlando and Minerva. Full head-to-toe shot. They are standing on a fire escape a few stories up the side of 
a building across the street. (Again, ITl send reference for clothing separately.) Orlando is pulling the binoculars away 
from his face. Minerva is holding a cigarette holder with a fresh cigarette in the end. 


1 Orlando: 

I DON’T KNOW THE TWO LADIES. 

2 Minerva: 

SIDEKICKS? 

3 Orlando: 

I DOUBT IT. DIFFICULT TO SEE FROM HERE 

BUT I THINK ONE OF THEM HAD A GUN ON 

HIM. 


Panel 2 

Zoom in for closer two-shot. She’s bringing the cigarette up to her mouth. He’s leaning toward her and holding out 
lighter to light it for her. 


4 Minerva: 

AH, THE COMPETITION THEN. 

5 Orlando: 

MY BOTHER DID MENTION THERE WERE 

OTHER PLAYERS. 

6 Minerva: 

WELL, IT WOULDN’T BE ANY FUN IF IT 

WERE TOO EASY. 


Panel 3 

Orlando close in the foreground, scratching his chin, pensive. She’s visible over his shoulder, holding the smoking ciga¬ 
rette, eyelids heaving with boredom. 


7 Orlando: 

YOU THINK THEY CAN FIND WHAT WE 

COULDN’T? 

8 Minerva: 

I WOULD IMAGINE SO. THE MOHAWK’S 

THE ONE WHO HID IT, ISN’T HE? 

9 Minerva: 

WE’RE GOING DOWN THERE, I SUPPOSE. 


Panel 4 

Reverse angle. A two-shot that favors Minerva. The cigarette holder is stuck in the comer of her mouth as she thumbs 


bullets into a little, silver revolver. 


10 Orlando: 

OF COURSE. GUNS OR KNIVES TODAY? 

YOUR CHOICE, MINERVA. 

11 Minerva: 

GUNS. THIS IS A NEW DRESS, AND I DON’T 

WANT A LOT OF BLOOD SPLATTER. 


Panel 5 

A far-ish shot. They are climbing down the fire escape ladder. She is above him, and he’s looking up. 


12 Minerva: 

YOU’RE LOOKING UP MY DRESS, AREN’T 

YOU? 

13 Orlando: 

YES. 

14 Furry/CAP: 

“LOOKS A FRIGHTFUL MESS, DOESN’T IT?” 







































A BEHIND-THE-SCENES LOOK AT NOIR #3 FROM VICTOR 
GISCHLER’S SCRIPT TO ANDREA MUTTI’S LINE ART TO 
VLADIMIR POPOV’S COLORS 


PAGE THREE 
Panel 1 

CEIT TO: Inside Akash’s apartment. Eury and Akash are standing just inside the door. 

She still holds the gun on him. Eumiture is overturned and the plaee is a mess as if it has 
been ransaeked. Past Eury and Akash, we see Sparrow lingering in the hallway. 

1 Eury: HONESTLY, AKASH, I DON’T THINK MUCH OE 

YOUR HOUSE KEEPING SKILLS. 

2 Akash: OBVIOUSLY, SOME ONE ELSE IS LOOKING EOR 

THE MAP TOO. 

Panel 2 

CUT TO: Out in the hallway. Sparrow lifts up one side of her skirt up past the top of her 
stoeking to show the pistol strapped to her upper thigh. She is in the middle of drawing it. 
It’s her trademark Mauser. Beyond in the apartment, Eury and Akash have turned their 
heads to look at her. 

3 Sparrow: I DON’T LIKE THIS. 

4 Sparrow: YOU TWO LETCH THE MAP. I’M HAVING A LOOK 

AROUND. 


Panel 3 

CUT TO: Baek inside the apartment. Akash goes to one knee and is prying up one of the 
floor boards. Eury is visible over his shoulder. 

5 Akash: AH, GOOD. WHOEVER IT WAS THAT TORE UP THE 

PLACE DIDN’T EIND THIS. 

6 Eury: SPEED IT UP. I DON’T WANT TO HANG AROUND 

EOR SURPRISES. 

Panel 4 

Close on Akash’s hand eoming out of the hiding plaee under the floorboards. He’s hold¬ 
ing a gun. 

7 Akash(off): SO YOU DON’T LIKE SURPRISES. 

Panel 5 

Akash tries to turn quiekly with the gun, but Eury kieks it out of his hand. 


8 SEX: 


BAP 



























































A BEHIND-THE-SCENES LOOK AT NOIR #3 FROM VICTOR 
GISCHLER’S SCRIPT TO ANDREA MUTTI’S LINE ART TO 
VLADIMIR POPOV’S COLORS 

PAGE FOUR 
Panel 1 

Head and shoulders shot of Fury and Akash. Fury is behind him but up elose. She has a fist full 
of his Mohawk hair and his pulling his head baek, her pistol against his temple. She has a grin on 
her faee like she’s enjoying this. Akash looks very nervous. 


1 Fury: 

GFAD YOU HAVE A FITTFE SPUNK IN YOU, 

YOUNG MAN, BUT WE DON’T HAVE TIME TO 

PFAY. 

2 Fury: 

SO FET’S TRY IT AGAIN. 


Panel 2 

Akask on one knee again, reaehing into the hidey hole below the floorboards. But this time Fury 
looms direetly over him, her gun against the baek of his head. 


3 Fury: 

YOUR HAND GOES BACK INTO THE HIDEY HOFE. 

4 Fury: 

AND IF IT COMES OUT WITH ANYTHING BUT A 

MAP, WE SEE HOW FAR YOUR BRAINS FEY 

ACROSS THE ROOM WHEN I PUFF THE TRIGGER. 


Panel 3 

Small panel. Close on their hands. Akash is handing baek the folded map over his shoulder. 
Fury’s hand is eoming from the other direetion to reaeh for it. 


5 Fury(off): 

AH. COME TO MAMA. 

Panel 4 



Close on Fury. She’s holding the unfolded map up to her faee eyes wide, mouth slightly open like 
she’s in awe of the eool treasure map she’s looking at. 


6 Fury: 

YES, VERY INTERESTING, BUT WHERE IS IT? A 

VAEEEY. A FAKE. A WATERFAEE ... 

7 Fury: 

WE’EE NEED TO DISCUSS THIS FURTHER, 

AKASH. I’M SURE YOU’EE BE FORTHCOMING 

NOW THAT YOU REAEIZE WHAT A MARVEEOUS 
MOTIVATOR IT IS TO HAVE A GUN TO YOUR 

HEAD. 


Panel 5 

Same shot as above, but her eyes slide to the side and Orlando’s hand eomes in from off panel to 
press a gun against her temple. 


8 Orlando(off): 


OH, I QUITE AGREE. 


























